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Style of Bauhaus a combination of the Arts and Crafts
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DESCRIPRTION

The school became famous for its approach to style, which
attempted to unify the principles of production with individual
artistic vision and strove to mix aesthetics with everyday
function. The Bauhaus was founded by architect in Weimar.
It absolutely was grounded within the idea of making a
Gesamtkunstwerk ("comprehensive artwork") within which all
the humanities would eventually be brought together. The
Bauhaus style later became one amongst the foremost
influential currents in modern design, modernist architecture
and art, design, and architectural education. Staff at the
Bauhaus included prominent artists like Paul Klee, Wassily
Kandinsky, and L&szl6 Moholy-Nagy at various points.

The changes of venue and leadership resulted during a
constant shifting of focus, technique, instructors, and politics.
As an example, the pottery shop was discontinued when the
varsity moved from Weimar to Dessau, while it had been a
very important revenue source; when Mies van der Rohe
took over the college in 1930, he transformed it into a
personal school and wouldn't allow any supporters of
Hannes Meyer to attend fit.

However, the foremost important influence on Bauhaus was
modernism, a movement whose origins lay as early because
the 1880s, and which had already made its presence felt in
Germany before the planet War, despite the prevailing
conservatism. the planning innovations commonly related to
Gropius and therefore the Bauhaus—the radically simplified
forms, the rationality and functionality, and also the concept
production was reconcilable with the individual artistic
spirit—were already partly developed in Germany before the
Bauhaus was founded.

The Bauhaus was founded at a time when the German
zeitgeist had turned from emotional Expressionism to the
matter-of-fact New Objectivity. A whole group of working
architects, including Mendelsohn, Bruno Taut and Hans
Poelzig, turned aloof from fanciful experimentation, and
turned toward rational, functional, sometimes standardized
building. Beyond the Bauhaus, many other significant
German-speaking architects within the 1920s capable the
identical aesthetic issues and material possibilities because
the school.

From 1919 to 1922 the varsity was shaped by the
pedagogical and aesthetic ideas of Johannes Itten, who
taught the Vorkurs or "preliminary course" that was the
introduction to the ideas of the Bauhaus. Itten was heavily
influenced in his teaching by the ideas of Franz Cizek and
Friedrich Wilhelm August Frébel. He was also influenced in
reference to aesthetics by the work of the Der Blaue Reiter
group in Munich, yet because the work of Austrian
Expressionist Oskar Kokoschka. The influence of German
Expressionism favoured by Itten was analogous in some
ways to the fine arts side of the continuing debate. Weimar
was within the German state of Thuringia, and therefore the
Bauhaus school received state support from the Social
Democrat-controlled Thuringian government. The varsity in
Weimar experienced political pressure from conservative
circles in Thuringian politics, increasingly so after 1923 as
political tension rose. One condition placed on the Bauhaus
during this new political environment was the exhibition of
labor undertaken at the college.
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